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JUSTIN MORRISSEY,
SCULPTURE AT SCENIC WORLD
EXHIBITION CURATOR
Now in its eighth year, Sculpture at Scenic World welcomes tens of thousands of people to the
Blue Mountains offering an enriching autumn arts escape.
Artists from across the globe present their installations in our very own pristine outdoor
rainforest setting, adjacent to a World Heritage-listed wilderness. The evocative artworks
captivate the hearts and minds of visitors connecting with the unique natural environment.
The exhibiting artists demonstrate the power of art to make an audience consider our impact on
the natural world and what legacy we will leave behind as custodians of the land. Scenic World
is committed to maintaining for a 0% ecological footprint and creating an event that is a best
practice model for outdoor art exhibitions.

Sculpture at Scenic World aims to support the local artistic community and work with industry
to boost overnight visitation in the region. Destination NSW has awarded Sculpture at Scenic
World triennial funding, recognising the exhibition as a Regional Flagship Event. This is a
significant recognition of the exhibition’s potential and is a credit to the whole Scenic World
team who work hard to provide an unparalleled customer experience.
We invite you to enjoy the fresh mountain air, reconnect with nature and be inspired by the
artworks you experience along the boardwalk.
Enjoy,
Justin
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2019
CONTENTS
PUBLIC
PROGRAM

Sculpture Otherwise returns in 2019, showcasing a diverse array of sculptural practice and
small works by exhibiting artists. The indoor exhibition provides a fantastic opportunity for
collectors and the public to purchase works by emerging, mid-career and established
Australian artists.
Present your wristband for free entry into the World Heritage Exhibition and City Art Gallery.
Valid between April 12 and May 5.

BLUE MOUNTAINS

BLUE MOUNTAINS

YHA

CULTURAL CENTRE

CARRINGTON HOTEL

KATOOMBA
FAIRMONT RESORT
LEURA

This year, Sculpture at Scenic World presents TRACKS, a trail of
outdoor artworks exhibited at iconic Blue Mountains locations.
TRACKS explores the marks we make and traces we leave behind
as we traverse the landscape.
BRAEMAR GALLERY

Featuring some of Australia’s finest sculptors, the art trail extends
to the Carrington Hotel, the Fairmont Resort, Scenic World, the
Blue Mountains Cultural Centre, Blue Mountains YHA and Braemar
Gallery at the Springwood Hub.

SPRINGWOOD

SYDNEY

Braemar Gallery
Margarita Sampson The Grove
Fairmont Resort
Shellie Christian Growth
The Carrington Hotel
Peter Lundberg Conspirator and
International Spy Agent 2018

Blue Mountains Cultural Centre
Harrie Fasher Ahead
Suzie Bleach & Andy Townsend CAMOUFLAGE
Scenic World
Zara Pasfield Love Birds
Blue Mountains YHA
Rochelle Summerfield Watch out, Intrepid Woman About
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2019
PUBLIC PROGRAM

MAKERSPACE

SCHEDULE/TIMETABLE
Play, learn and create with Sculpture
at Scenic World’s 2019 Makerspace
designed specifically for small people and
their adults. These free activities run daily
throughout the school holidays, and every
Saturday and Sunday during the exhibition.
All workshops are held in the Makerspace
in the main courtyard at Scenic World (next
to the Sculpture Shipping Container Office).
These exciting, art-making activities are
for children, families and carers to explore
together.

PUZZLE + SHADOW PLAY
DAILY FROM 10AM-2PM
Play in the Makerspace tracing shadows and piecing
together puzzles. These activities take inspiration
from the work of exhibiting artists Jennifer Cochrane
and Anne Levitch.

NINJA PLAY
EVERY SATURDAY FROM 10AM-2PM
Play in a world of light and shadow. Create your very
own shadow puppet to take home.

NATURE PLAY
EVERY SUNDAY FROM 10AM-2PM
Get your hands dirty and let your imagination run wild.
Construct your own sculptural worlds from natural
materials such as seed pods, sticks and sand.

Join the art ninjas on an adventure into
the rainforest.
Pick up your Kid’s Trail Guide, illustrated
by local artist Hannah Surtees, when you
buy your tickets, and head down into the
rainforest to complete the activities.
Stop by the Makerspace in the
courtyard at Scenic World to take part
in our FREE artmaking activities and
earn your ninja badge.
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ELIZABETH WEST

EXHIBITING ARTIST

Noah Birch
making the negative a positive
2019
Sailcloth
Dimensions variable
Western Australia
Available for site specific commission

This artwork invites us to reframe our vision by focusing
on the voids or gaps within objects. The coloured areas
are placed within the negative spaces created by the
trees on site; spaces which are often overlooked and
under-appreciated. By emphasising the negative spaces I
want to draw awareness to the structure of the individual
trees within the forest and the relationships between the
individuals within their collective environment. This is also
shown in the shadow play on the sailcloth which acts as
a screen, changing throughout the day as the sun moves
and changing in the short term as the movements of the
surrounding trees become ‘actors’ in the play.

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Danni Bryant
Rogue Anomaly: Forest Edition
2019
Porcelain, jewellery wire, stainless steel mariners wire,
crimps, glass beads
Dimensions variable
Victoria
$6,100 each

We usually think of ‘rogue’ to mean some sort of unpleasant

I’m hinting at things we could call animistic, another type

or dangerous behavior, ‘anomaly’ as something unusual,

of intelligence that perhaps has wisdom to share if we can

existing against odds and maybe not meant to be there. But

be still enough to listen. Rogue Anomaly is something other

how do we know if that is always the truth? In this instance,

than what we usually recognise and understand, yet it

the words rogue and anomaly mean something different.

seems familiar. It pulsates slowly but steadily with aliveness

Something sprouts forth; it winds, creeps and creates a path
into the world with mysterious ways for reasons that we
cannot completely comprehend. Is it a creature or an animal

as it reaches, roams and grows outwards from where it has
sprung, filled with the memory and secrets from its birth
place.

of some kind? Is it plant matter, a type of fungi perhaps?
Where did it really come from and what is it doing here?

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Damian Castaldi & Solange Kershaw
Into the Woods Red Mountain Hood
2019
Mixed media; Fabricated 3D fibreglass, resin and cotton,
servo motor, Arduino Uno, various electronic components.
Dimensions variable
Blue Mountains
NFS

Our work presents the kinetic sculpture of a red caped

What is it about some fairy tales that allows their creepiness

figure standing in the forest. As one moves towards her,

to transcend time? Is it because the dangers lurking within

she may move her head – are you being watched? Fairy

these stories still exist today? After all, the moral of Little

tales may have a happy ending (sometimes) but they

Red Riding Hood is stranger danger. As the fairy tale goes,

are mostly paved with chilling and terrible things. Little

“Children, especially attractive, well-bred young ladies,

Red Riding Hood as we know it was written in the 17th

should never talk to strangers, for if they should do so, they

Century by Charles Perrault, with earlier poetic versions

may well provide dinner for a wolf.” The metaphor here is

dating back to the 11th Century, and yet the sight of

the wolf.

that little girl in her red hooded cape still fills us with an
undefinable sense of dread more than 200 years later.

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Jan Cleveringa
The Corporate Snake
2019
Approximately 25,000 fluorescent T5 light tubes
Dimensions variable
New South Wales
$12,000

The Corporate Snake is an artwork that addresses a danger

by societal pressures from community culture, interest

about company incorporation; where an entity is devoid-

groups and other separate laws.

constitutionally from societal ‘needs and wants’ and has no
obligation to be community mindful. For example, here are
25,000 working fluorescent light tubes, discarded as waste,
worth $187,500.00 that could have been redistributed to
the wider community.

The artist proposes, “What if each company, (at a
predetermined level of global success) had to return 3%
of profit or an ‘in kind’ donation back to the community.” If
this percentage was written into the Corporations Act and
was therefore legally binding, companies would have to

Cleveringa is looking closely at ideas of ‘sustainability’

consider sustainabilty and ethical responsibility as part of

and business culture at the micro birthing level of new

their culture and practice.

companies- the Corporation’s Act. Corporation law ensures
that companies look after shareholders’ interests by
maximising profit. However, companies can be influenced

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Jennifer Cochrane
Impossible Shadow #14
2019
300 x 310 x 110cm
Aluminium pipe and galvanised fittings
Western Australia
$13,500

This work is part of an ongoing exploration into shadows,

urban form within the natural landscape of the rainforest.

particularly shadows of sculptural works I have created

This work will change dramatically according to the viewer’s

in the past. I have taken the shadow from one of the cube

point of view.

forms I exhibited at Scenic World in 2017. This shadow was
then cast onto steps and reproduced in steel.
The large scale work for the 2019 exhibition is an
interpretation of this shadow.

Made of aluminium pipe

and pipe fittings the work is constructed on site to create
the final form. Impossible Shadow #14 is a reflection
of my interest in the contrast between the hard edge,

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Merran Esson
Regrowth
2019
Ceramics
Dimensions variable
New South Wales
$770 each

The ground floor of the forest is the site for important
interactions and complex relationships. On this site, humans
have mined for coal and shale, and have left remnants of
intervention, along with the tracks and traces of exploration.
The forest sits quietly now as tourism takes over and we
walk gently above the forest floor so as not to disturb the
busyness of the ecosystem. Regrowth is an optimistic
view of the collision of man and nature. When left alone,
the bottom layer of the forest recovers, generating a new
community of interacting organisms.

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Corrie Furner
This is not a Still Life
2017
Neon
60 x 100 x 8cm
New South Wales
$8,000

If ‘Still Life’, as Giorgio Morandi painted it, is a reflection of
who we are, then what about a still life formed from neon?

This is not a Still Life is a direct comment on life as we know
it, ebbing and flowing, consistently in motion, challenging
our very existence as we live – fast or slow, hard or soft. This
is not a Still Life alludes to the ideas of the 16th Century
Dutch and Flemish masters where the craft of traditional
still life painting is a way in which one is present and gazes
slowly and deliberately at each and every fine detail.
Placing the work within the depths of the Blue Mountains

the meditative qualities of the work and creates a space of
contemplation and serenity. This is not a Still Life departs
significantly from the artists’ use of the everyday into
an unfamiliar medium, diverging from found objects and
unexpectedly engaging with the shiny, newly manufactured
neon – a stark reminder of what is transpiring outside the
realms of the pristine environment in which it now sits. The
work takes the still life genre off the table and places it
right at the centre of life, causing uneasiness while paying
homage to the phenomenon of neon as artist Dan Flavin has
done so before.

wilderness, a space where many seek solace, accentuates

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Georgina Galea
“Y?”
2019
Wood, metal, paint, eucalyptus leaf, glue, metal screws
350 x 200 x 20cm
Blue Mountains
POA

Language is the most fundamental element of all cultures;

My artwork is a mixed media installation in the form of

it forms a person’s identity with oral history, customs and

the English letter ‘Y’, chosen as there is no letter Y in my

valuable knowledge embedded in one’s mother tongue. My

parents’ mother tongue and conversely when pronounced

artwork aims to raise awareness at a grass roots level of the

by the viewer they are active participants in asking “why”

intrinsic value in keeping languages alive and the invaluable

languages disappear.

resource that they are to us all.

The ubiquitous eucalyptus tree flourishes all over the world.

Although my work has originated from personal experience

Its’ leaf adorns this work and represents the hope that we

– a first generation Australian not taught to speak the native

can also keep the native languages of both Indigenous and

language of my immigrant parents – it has a global message.

non Indigenous Australians alive and thriving.

Keeping languages alive is imperative to everyone including
the preservation of the remaining Indigenous Australian
languages.

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Jody Graham
Someone Else’s Life
2019
Discarded signs, panels, corrugated metal, found building material and miscellaneous belongings
Dimensions variable
New South Wales
POA

Often hidden from public view, homeless people are extremely
vulnerable to harsh weather conditions, isolation, assault,
illness and reduced access to health care and other social
services. Homelessness affects millions worldwide and
over 100,000 people in Australia, many throughout the Blue
Mountains. Homelessness is a real housing crisis facing many.

the Lunga township and was moved by the sense of community
and the valuable status of discarded matter. Dwellings were
completely made out of found materials. Sharing of food, time
and material was abundant and necessary for survival. There
was ample evidence of people who were economically poor but
not impoverished in spirit.

Someone Else’s Life offers a glimpse into a person’s world who
does not have access to things generally regarded as necessary
for basic human wellbeing. Many regard it as a human right
to have access to electricity, water, sanitation and hygiene
facilities.

This bush lair is constructed out of found material and fashioned
in a loving way to reveal the occupant’s desire to create some
stability from the very basics. Some try desperately hard to
make do with what they have. Others spend frivolously.

Original inspiration for this work came from a trip Graham took
to Cape Town, South Africa. During this trip the artist visited

IMAGES – KEITH MAXWELL

Someone Else’s Life challenges our individual and collective
desires for new and more, changing our role from being a voyeur
into an exponent of our consumption and the needs of others.
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EXHIBITING ARTIST

Janny Grant
Rich Pickings
2019
Embellished (hand painted) sticks, wired to steel frames
Dimensions variable
New South Wales
$2,150

This spinning portal installation echoes stories of vast riches
clawed from the greater Blue Mountains and surrounding
townships. Coal mining was the backbone industry of this
vast region for many years, with disused shafts still dotted
throughout the region. Copper, silver and gold have also
been found by tenacious prospectors willing to try their luck.
The Katoomba coal tramway played a vital role within this
mining history, carrying coal and shale from the top of the
steep industrial railway to the Great Western Railway at
Katoomba. As the legend goes, in 1945 Harry Hammon was
filling his ute up with loose coal next to the disused mine

IMAGES – KEITH MAXWELL

below when he came up with the idea to turn it into a tourist
attraction. It was then reimagined as the world-renowned
Scenic Railway.
If you are walking in this forest on a misty morning, or
on dusk, you may see the faint glint of metal, suspended
in floating circular portals. Rich Pickings represents the
precious metals drawn from this earth and the dreams of
the miners who toiled so hard for these riches. Dream big,
go for gold.
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EXHIBITING ARTIST

Anne Levitch
Turf Wars
2018
Cementatious composite, synthetic turf
Dimensions variable
New South Wales
$5,000 each

Viewers are encouraged to bring their own interpretation to
this installation, as it has layers of meaning depending on
the standpoint.

Turf Wars draws attention to the fragmentation of land and
the concept of ownership. Natural habitats are broken up,
divided, fenced and tamed into synthetic environments of
our liking, where we strive for ownership. However, while we
create boundaries around our own precious patches of ‘turf’,
others are being turfed from their ancestral homelands.

remains. Division and establishment of boundaries and
fences is a constant, however the pieces, while separating
and disparate, still show the remains of connection to a
greater whole.
As children, we are drawn to putting puzzle pieces together.
As we grow, the complexity and scale of the puzzles increase,
however the desire to create order from chaos remains. We
can grow apart, be torn apart, but collective memory and the
desire for wholeness persists in our consciousness.

While fragmentation is inherent in so many forms, from
partnerships, to families, to communities, ethnic groups,
countries, and nations, a vestige of the relational whole

IMAGES – KEITH MAXWELL

SCULPTURE AT SCENIC WORLD | 2019 EXHIBITION CATALOGUE | PAGE 18

EXHIBITING ARTIST

Heidi McGeoch
Iron Clad
2019
Galvanised steel 44 gallon drums— used
Dimensions variable
New South Wales
POA

Iron Clad is an installation work of 44-gallon drums that are

In 1905, during the petroleum production boom, Nellie Bly

loosely positioned in a configuration that is familiar in rural

recognised the need for an efficient metal drum construction

settings. These fuel stores are abundant, seen in sheds and

that was watertight for the shipping transportation of oil,

paddocks in various stages of repair and decay.

gasoline, and whale oil. She acquired the patent rights

The installation’s configuration in groups and avenues enables
the viewer to observe around and between the forms. Drums
are stacked upright in various heights and combinations, rising
skywards hinting at their industrial past.

from its inventor, Henry Wehrhahn, who worked at her ‘Iron

Clad Manufacturing Company’. “I finally worked out the
steel package to perfection, patented the design, put it
on the market and taught the American public to use the
steel barrel,” said Nellie Bly. This effective icon of modern

While making this work, I was impressed with how easy

industrial life is the prevailing 44-gallon drum still in use

it was to move, lift and stack the hollow vessels that had

today.

previously stored honey.

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Ro Murray
#keepitintheground
2019
Acrylic house paint on plywood
Dimensions variable
New South Wales
NFS

Early last year I began creating a rectilinear series related to
the geometry of an A4 size lino block. The work developed
from lino printing onto my dead filed architectural negatives,
through a progression of A-size tracing paper, and a variety
of papers. The work became larger, stretching onto the wall
and floor, with constructed assemblages of painted plywood
rectangles in the same restricted palette of black and red.

addressed. However undisclosed political donations are
influencing government policy, continuing to grant new
coal mining leases and maintain existing coal fired power
stations rather than change to green energy.

These works with hashtag titles #liddell, #yallourn,
#hazelwood, #adani are names of power stations and
coal mines, as a symbol for danger signs. They are posted
on social media as a protest. Most people in Australia
agree climate change is a global issue which needs to be

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

ELIN&KEINO
Blue blue mountains
2019
Perspex sheets
Dimensions variable
Finland
POA

Blue blue Mountains is an optical installation, a play with

Playing with complementary colours and the way our eyes

words and colours.

are work, the public is invited to immerse themselves within

The Blue Mountains is densely populated by oil bearing
Eucalyptus trees. These trees fill the atmosphere with finely
dispersed droplets of oil, which, in combination with dust
particles and water vapor, scatter short-wave length rays of
light which are predominantly blue in colour – hence creating
the illusion of a blue landscape. While this phenomenon

and view the surrounding nature through a massive lens of
orange. A subtle reference to the original phenomena can be
found in the work through small perforations in the Perspex.
When looking at the view through the lens, these holes will
appear blue, creating an alternative blue experience of the
Blue Mountains.

occurs only when viewing the landscape from a distance,

The work doesn’t just play with the way our eyes work; it

Blue blue Mountains aims to create a similar experience

exploits how our mind processes colour to point out that

close up and within the rainforest itself.

everything we see is an illusion.

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Nadia Odlum
As the world moves I move the world
2019
Steel, adhesive vinyl
Dimensions variable
Blue Mountains
$6,100

Tall vertical pieces of mirror-polished stainless steel stand in
a row. Each piece is angled at 90 degrees to its neighbour,
creating a fan like progression of distorted reflections and
counter-reflections. Bright orange lines zig-zag along the
face of the panels.
The reflective nature of the steel will mean that, from a
distance, the orange lines will seem to float within the
forest. Upon closer examination, the angled reflections of
the mirrored pieces provide a further level of bafflement.
Audiences will have to move back and forth, deploying their
bodies to unpack the visual and spatial illusions.

IMAGES – KEITH MAXWELL

Artworks that contain a perceptual illusion inherently bring
subjectivity to the foreground – they lead each audience
member to recognise that they see the world from a
particular point of view, with perceptual faculties that are
capable of being tricked and disrupted. Simultaneously,
they can also recognise this potential in others. When
viewing a perceptually challenging work alongside other
audience members, these realisations can be shared, and
through this, empathy and understanding of the possibility
of multiple perspectives on the world is built.
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EXHIBITING ARTIST

Louis Pratt
Regret
2019
Coal, steel, resin
182 x 36 x 26cm
New South Wales
$30,000

We are entering an age of extinction, thanks to the burning

A recent study found that human actions have destroyed

of fossil fuels. Made from coal, Regret is an embodiment

60% of mammals, birds, fish and reptiles since 1970.

of our possible future. The figure looms large, downcast,
reflecting on a world of destruction and decay of his own
making. The sting of regret lies in the tragic realisation that
our misfortune is the consequence of our own actions.

Through art, we can imagine our future, and I have seen

Regret as a possible future. This work serves as a meditation,
to spur us into action rather than wallow in apathy.

The age of the Anthropocene is the proposed current
geological epoch in which humans are the primary cause
of permanent planetary change. Some scientists believe
the world has already begun this sixth mass extinction.

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Chrystal Rimmer
Of Loss and Finding #10
2019
Discarded plastic bags
56 x 56 x 245cm
New South Wales
NFS

Since I can remember, I have witnessed the loss of habitat to
suburban land development. The decimation of forests and
wetlands to make way for bitumen, steel and concrete is an
inescapable constant.

construction sites and abandoned buildings. My motivation
is to grieve the loss of natural habitat through the medium of
contemporary culture - plastic. But also to find solace in the
endurance of nature amid destruction.

Every day I yearn for friendly gums and chirpy cicadas. Instead,
I’m greeted by the cool mildew cast by the shadow of high
rises, the vast expanse of ‘cookie cutter’ suburbia and caustic
gas oozing from screeching deathtraps. This grief is known
as solastalgia, a trauma associated with the loss of natural
environment. Solastalgia is one of the many psychological
traumas endured by those living among contemporary nature.

This plastic is found in parklands, reserves as well as urban
areas. I was drawn to plastic for its versatility but also knowing
it was a material I could source for free from the environment.
The significance of sourcing plastic from the environment
reflects how this material is as much a part of contemporary
nature as is a shrub or beetle. The plastic is compressed and
shaped to resemble marble blocks - a homage to the value
placed on plastic.

With the loss of natural habitat, it is important to preserve and
find nature in the most unsuspecting places; nature strips,
IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Liz Shreeve
Fragile Resilience
2018
Torn and curled rag paper on constructed rag paper forms
Dimensions variable
New South Wales
NFS
The warm temperate rainforest of the Blue Mountains

The forms are hollow balls constructed from paper. In the

National Park is an incredibly important resource valued

natural environment they are incredibly robust, surviving

for its unique biodiversity and healthy functioning of

intact in torrential rain and high winds, but man’s actions

soil and water cycles, as well as cultural and aesthetic

can easily destroy them. It’s a choice.

considerations. Forests are naturally resilient and will
bounce back after disturbance such as fire, drought or
insect infestation. But the pressure of man’s actions can
disturb and destroy this balance.
These white forms represent the fruiting bodies of fungi
that help to break down the leaf litter and recycle the
nutrients in the soil. They reflect the beauty of living things
and represent the fragility of the forest.

IMAGES – KEITH MAXWELL
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EXHIBITING ARTIST

Kate V M Sylvester
In Every Tee
2019
De-threaded recycled cotton blend t-shirt
Dimensions variable
Victoria
$2,750 each

Sylvester’s technique of de-threading recycled t-shirts

and environmental issues associated with fast fashion

reveals the masses of material used in a single garment. This

in a throw away society. The de-threaded weave reveals

revelation creates a new opportunity to view an iconic item of

patterns that are sacred, pertaining to universal principles

clothing with an analytical perspective. The transformation

of construction and chaos. By dissecting and manipulating

from fashion wear to soft sculpture satisfies our instinctual

the material used in an iconic, globally recognised item of

curiosity regarding the construction of materials and how

clothing, Sylvester enables a fresh perspective that reminds

they are made to function.

us to consider the potential, the beauty and impact of the

Meticulously de-threaded by hand, the deconstructed t-shirt

materials we take for granted.

fabric is seemingly fragile. The intricate webbing of warp and
wheft within the construction of the weave has surprising
capacity for manipulation. The volume of material used
enables insight and consideration to the social, political

IMAGES – KEITH MAXWELL

SCULPTURE AT SCENIC WORLD | 2019 EXHIBITION CATALOGUE | PAGE 26

EXHIBITING ARTIST

Wendy Teakel
Cycle
2019
Sheep fleece, rusted wire, steel
600 x 400 x 80cm
New South Wales
$28,000

A sense of location, the phenomena of seasonal changes

Formed from rusted steel and white sheep fleece, the work

and management of environments are the ordinary

materially stands as a reminder of our agricultural heritage

things at the root of my practice. Central to these are the

and its place in shaping contemporary Australia. It draws

concepts of impermanence and inter-connection as I

visual inspiration from fences, boundaries and systems of

survey relationships between land use, land types and the

ownership while its elliptical form implies the endless round

effect on and by stakeholders within fragile and threatened

that defines rural life within daily, generational and climatic

environments, particularly rural ones.

phases. The purpose of this work is to draw attention to the

My work is positioned in the broad parameters of Arte Povera

fragility of tenure we have within our places.

and environmental art, and explores an awareness of self
in place as an existential insider according to the ideas of
Edward Relph. Cycle is less of an object in place than a place
displaced and re-positioned at Scenic World.
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EXHIBITING ARTIST

Mitchell Thomas & Bronwen Williams
The Odds of Egress, 2019
2019
Sound, media, galvanised steel, sheet metal
Dimensions variable
New South Wales
POA

The Odds of Egress examines the happenstance and

asks, ‘what are the chances?’. The question is transformed

unpredictable moments that occur in our existence and

through a variety of non-verbal signal transmissions audible

poses the question, ‘what are the chances?’ to the audience.

to only those in its path. The Odds of Egress seeks to create

Contributing to the serendipitous experiences that viewers

a moment that questions chance as the audience becomes a

encounter along the boardwalk, the work uses the intangible

listener and participant in the temporal sonic artwork.

materials of sound and ultrasonic pulses to create a sounding
egress. Positioned among the rainforest is a directional
speaker cone pointing arrestingly towards the boardwalk.
From a distance, the object appears to be static, however
as the viewer approaches and walks into its line of sight,
they become privy to the secluded message within which
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EXHIBITING ARTIST

Charlie Trivers
Layers
2019
Eco-ply and bio-resin
Dimensions variable
New South Wales
POA

Layers is inspired by local sandstone formations which have

non-scientist my interest in the formations favours their

naturally evolved in the landscape. Firstly, flat stone often

aesthetic qualities.

displays a natural grid like pattern of cracks that intersect
each other in relatively straight lines. Often the cracks have
what looks like iron ore run through them. Another formation
in the sandstone is multitudes of small holes that the
observer could fit two coins in, which are also grid like in

My thoughts turn to small amoebic creatures that inhabited
these environments in colonies. Slowly over time they too,
like us, evolve into grid inhabitants. Layers lays flat on a rock
platform and is joined together to form one mass.

nature.
No doubt there are geological explanations for these
features that span millions of years, however as a
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EXHIBITING ARTIST

Elizabeth West
Cascade
2019
Salvaged low-density polyethylene
Dimensions variable
Victoria
POA

natural materials and has been developed by human

The plastic is still; there in the environment.
A cascade sparkles in the light filtered through the canopy

interaction with these resources.

of trees. Something is strange, encouraging a second look;

Navigating our relationship to plastic requires a constant

what should be flowing is static. A sense of illusion plays on

flow of attention and choices; seeking pathways for change.

Cascade is a symbol of this process and also offers another

the imagination, inviting a closer look.

Cascade is a comment on the flow of plastics into our
waterways worldwide. Salvaged plastics are used to
represent a natural water formation; presenting the paradox
of appearing organic while being out of place.
The experience of this work is also an invitation to witness

dimension, paused in stillness. Take a moment of time to
consider the aesthetics of plastic and ponder a different
perspective; plastic is not the problem, it’s our relationship
to this material that must evolve. As this evolution gains
momentum the impacts of change will cascade into our lives
and the total environment.

the beauty of this material. Plastic has its origins in ancient
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EXHIBITING ARTIST

Kayo Yokoyama
Kitsunebi/Foxfires
2019
Glass, metal, lights
Dimensions variable
Blue Mountains
$1,300 each

The mystery of the forest is astounding. As humans, we all

foxes trick humans, so the kitsunebi would light up places

fear having fires in the forest, and we all share a fascination

where there are no roads, making humans lose their way.

with fire and fear. Kitsunebi/Foxfires creates a wonder of fire
in the forest.

Written in the late 15th Century, the Honchō-Shokkan book
contains a statement about how foxes would use withered

The Japanese folktale of the kitsunebi (fox fire) is best known

trees on the ground to make fires. This reference is still

for its mysterious flames which appear where there has

shrouded in mystery, but it’s believed it does not directly

been no presence of fire, appearing in a line before quickly

refer to foxes, but instead is connected to withered trees

disappearing and re-appearing in yet another place.

and the light of mushroom roots that cling to rotten trees.

Generally, the colour of the fire is red orange, but witnesses
are said to have seen blue hues appear. It is often said that
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There are still many references which remain unexplained.
A special thank you to Clive Pullman and Roy Antow.
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Whether you’re into sport, music, food and wine, action or adventure, you’ll find
many exciting events for all ages, in amazing locations throughout Regional NSW.
NORTH COAST

AUSTRALIAN LITTLE LEAGUE
BASEBALL CHAMPIONSHIP
5 - 10 June
A highly regarded underage baseball
event. The winner gains entry to the
Little League World Series, the most
prestigious junior baseball tournament
in the world.
Lismore

HUNTER REGION

SNOW TIME IN THE GARDEN –
HUNTER VALLEY GARDENS
29 June - 21 July
Enjoy a fun, family experience with
ice-skating, tobogganing, snow play
and more.
Pokolbin

SNOWY MOUNTAINS

PEAK MUSIC FESTIVAL
7 - 10 June
Celebrate the opening of the winter
snow season with great music.
Perisher

COUNTRY NSW

BATHURST WINTER FESTIVAL
6 - 21 July
Featuring an open-air ice rink,
Illumination, Winter Playground,
and 4 feature events boasting quality
food and beverage.
Bathurst

SOUTHERN NSW

PIE FEST
29 - 30 June
A celebration of everything ‘pie’. The
perfect 2-day event for pie lovers and
connoisseurs alike.
Bowral

THE RIVERINA

SPRING JAM
28 September
Spring Jam is a kid’s outdoor festival
combining circus acts, adventure play
and interactive fun.
Wagga Wagga

If it’s on in NSW, it’s on visitnsw.com
Please note that events are subject to change or cancellation (check relevant website for further details prior to the event).
Destination NSW acknowledges and appreciates all photographic images supplied by each event owner for use in this advertisement.
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