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ABOUT THE EXHIBITION
Sculpture at Scenic World holds the unique title of Australia’s only dedicated rainforest
exhibition. Now in its eighth year, Sculpture at Scenic World will feature 25 artworks from
local, national and international exhibitors. The selected exhibiting artists range from
established, to mid-career and emerging artists.
Three guest judges select the artists to exhibit from an ever-growing number of applications
submitted to Scenic World. These judges, highly respected within the arts community, also
select the winner of the Scenic World Major Award, which includes a $20,000 prize.
The 2019 independent judging panel selecting the finalists and awarding the major prize
will be:

PROFESSOR MARIE SIERRA Deputy Dean UNSW Art and Design
AXEL ARNOTT Independent Curator
HEIDI AXELSEN Blue Mountains-based artist

AWARD CATEGORIES
There are six award categories open to the exhibiting artists:
$20,000 Scenic World Major Award
$5,000 Environmental Award
$3,000 Artist Peer Award
$2,000 Scenic World Staff Choice Award
$1,000 Carrington Hotel People’s Choice Award
$1,000 Blue Mountains Cultural Centre Exhibition Opportunity
(Judged by Paul Brinkman and Sabrina Roesner Blue Mountains Cultural Centre)
Every award winning artist is presented with a unique trophy, hand designed by renowned
Blue Mountains artist Keith Rowe.
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ABOUT THE EXHIBITION

To complement the 2019 Sculpture at Scenic World initiative, Sculpture Otherwise is an
exhibition held at the Blue Mountains Cultural Centre in Katoomba.
This exhibition offers audiences an insight into the processes employed by a number of
artists whose works are installed in the rainforest at Scenic World. Small scale maquettes,
sculptures, videos and drawings offer a rare glimpse into the conceptual and structural
development employed by the artists to inform their final works in the main exhibition. Other
works will highlight the range of skills in the mediums and methods used within their main
practice.
Many of these works are available for purchase.

This year’s exhibition follows on from RE-MIX, ROCK ON and WOODSTOCK and presents a
collection of artists who explore the marks we make and the traces we leave behind as we
traverse the landscape. These works will be displayed across a number of venues including
Scenic World, The Carrington, Blue Mountains Cultural Centre, Blue Mountains YHA, The
Fairmont and Braemar Gallery.
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HOW TO USE THE TEACHERS NOTES
Activities offered within this program introduce students to the varied methods used by
artists featured in Sculpture at Scenic World 2019, and promote inquiry into the artists'
intentions and methodologies. Many unique mediums have been employed throughout
the exhibition by artists responding to an environment outside the usual gallery confines.
Students' experiences of art and their exposure to a variety of cultural backgrounds in the
modern classroom will inspire a diverse range of responses to the exhibition.
The activities offered are designed to provide a foundation from which staff are able to
continue to utilise and enhance already existing curriculum frameworks. Most beneficially,
the resource seeks to expand the students’ comprehension of what it is to be an artist; the
unlimited methods available to produce art; and to make evident the conceptual development
of each sculpture presented in Sculpture at Scenic World. This is a rare opportunity
available to staff and teachers alike that will excite, engage, challenge and inform the
students, making them aware that they too are able to be as engaged with the art world as
those presented here within the exhibition. Sculpture at Scenic World will also expand upon
students’ ideas of a gallery setting by challenging the notion of the 'white cube'.
The structure of these notes is designed to provide teachers with an assessment tool which
they may engage with as an extension of their existing curriculum, based on the students
experience of the exhibition. It is an invaluable tool in teaching the arts to primary students,
and an opportunity to introduce early comprehension of art related terms and visual
language, and engage with some of the challenges of the contemporary art milieu.
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CURATORS INTERVIEW: JUSTIN MORRISEY
Contemporary curators often work with living artists to create exhibitions which allow
audiences to see art in different ways – this may involve grouping artworks together around
a theme that connects with issues currently happening in our world. Curators may also
curate exhibitions which seek to introduce audiences to not as well-known artists, redress
previous omissions of female artists and people of colour or deepen audiences’ knowledge
of particular artist’s work by showing a retrospective of their artwork. Curators may work
within the art gallery or out in the world, such as in the rainforest at Scenic World, placing
artwork in a different and exciting context to challenge us to think in different ways.
Justin Morrissey has held the position of curator of the Sculpture at Scenic World exhibition
since 2015. In that time he has developed a deep understanding of the ‘rainforest gallery’,
instinctively knowing whether or not an artwork will succeed in a certain place and how
to get the best out of a work in a changing environment. Morrissey adopts a playful yet
equally measured critical approach to the installation of art in the environment, sometimes
deliberately placing works in jarring contrast amongst luscious greenery while at other times
he is quite strategic about nestling works into the landscape so that they almost disappear,
creating an unexpected ‘reveal’ as the audience comes around a corner. This play with the
audience, making them at times work for the show, is an acknowledgement of the role and
power audiences have in making exhibitions successful while trying to gift audiences with
some of the intimacy he has developed with each artwork.

Q1. BRIEFLY DESCRIBE YOUR JOURNEY TO BECOMING A CURATOR.
I began my career working in theatre and having a keen interest in set design and
construction. Sculpture was a natural progression from there, and I commenced working for
Sculpture by the Sea in 2007, which really set me on the path of curating installation and
sculpture. I was quite fortunate to move to the Blue Mountains and be able to curate this
exhibition as my role as Exhibition Manager for Scenic World.

Q2. HOW WOULD YOU DEFINE YOUR ROLE AS A CURATOR?
My role is to facilitate the presentation of sculpture and installation as chosen by a selection
panel as part of an open call out to artists across the globe. It’s balanced with a requirement
to offer exceptional visitor experience with the requirements that the artwork insists upon,
when we consider the scale, colour, material, natural and built environment, themes of the
artwork and so forth.
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CURATORS INTERVIEW: (CONT.)
Q3. CURATING AN OUTDOOR EXHIBITION IS CLEARLY DIFFERENT FROM
WORKING WITHIN THE MUSEUM ENVIRONMENT. COULD YOU DESCRIBE
SOME OF THE ASPECTS OF YOUR PRACTICE THAT ARE SPECIFIC TO
WORKING IN THE RAINFOREST.
There are obvious concerns that dominate my thoughts when thinking about positioning of
an artwork in an outdoor environment. Some of those things involve weather, such things as
the direction of the sun, light is a very important aspect to consider when we look at some
artworks. We also have to consider the impact upon the environment, such things as safety of
animals, not entangling any critters.

Q4. THIS YOUR FIFTH YEAR WORKING AS A CURATOR OF SCULPTURE AT
SCENIC WORLD, HOW HAS THE EVENT CHANGED OVER THE YEARS?
Thematically the exhibition hasn’t shifted at all. The aim of Sculpture at Scenic world has
always been to keep it really open in terms what subject matter the artists engage with and
be open to what the artists present. Over the years we have become more familiar with the
delicate ecology of the site and the opportunities and restraints that the unique landscape
offers. As a result, we have been able to extend what we can do but at the same time minimise
our environmental impact.

Q5. MANY OF THE ARTISTS IN THE EXHIBITION ARE DEALING WITH BIG ISSUES
THAT HUMANITY IS FACING TODAY. DOES THE EXHIBITION HAS AN OVERALL
MOOD OR MESSAGE? COULD YOU ELABORATE ON A FEW WORKS WHICH
TOUCH ON THESE CONTEMPORARY ISSUES.
The mood of the exhibition is quite sombre this year as many of the works are dealing with
pressing environmental concerns. Issues such as climate change and depleting fossil fuels
are nothing new and have been concerns for 30 - 40 years without much global response. It
is almost as if the artists have been worn down by the failure and inaction to address these
issues. The artists aren’t trying to elaborately explain what the problem is with climate change
yet they are creating a call to action through signals and messages.
Ro Murray’s work #keepitintheground is like an abstract warning system to react to an inherent
danger. This work causes us to reflect on how passive and apathetic we’ve become as a
society; we are willing to overlook the underlying crises and go along with everything so long
as there is a stable economy. Louis Pratt’s work is also perfect example of this sentiment…
A figure that is downcast and looking away, feeling remorseful and full of regret.
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CURATORS INTERVIEW: (CONT.)
This work seems to state that you become what you do. If you do nothing you become nothing.
In the 2019 exhibition you will find 25 works which represent diverse ways of seeing the world
and our place in that world. There is something for everyone in this exhibition, there is a mix of
meaningful, engaging, powerful and optimistic and sobering works.

Q6. DO YOU HAVE ANY CURATORS YOU HAVE BEEN INSPIRED BY & WHY?
I really love the enthusiasm and passion of Hans Ulrich Obrist, I love the fact that he is
motivated by the artist studio practice and held his very first exhibition in his own kitchen.
For me art has left the white walls of the gallery a long time ago, it is now in the everyday.
I’m much more interested in showing artwork to people who won’t expect to see it, in
surprising ways.

Q7. AS CURATOR OF SCULPTURE AT SCENIC WORLD 2019 WHAT EXPERIENCE
DO YOU HOPE VISITORS TO THIS EXHIBITION LEAVE WITH?
I hope that visitors leave being inspired to be excellent custodians of the environment
we live, work and play in. As a team we have worked extremely hard to create an event that has
a zero percent ecological footprint. If visitors can be more mindful about the impacts of
over-consumption and waste in their own lives then we have had a wonderful influence.

Q8. WHERE DO YOU SEE THE FUTURE OF SCULPTURE EXHIBITIONS IN
AUSTRALIA?
I think the future for sculpture and installation exhibitions in Australia is very bright.
Australians have a love of the outdoor environment and this might be where sculpture has
the advantage over other mediums of art, in that it can endure the elements, unlike painting
or video or other such more 2D works, sculpture, can coexist in spaces we inhabit outdoors.
It relishes the opportunity to be showcased outside and can adapt to many environments,
natural and built.
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This statement is written about the artist and their
artwork and aids the audience interpret what the
work is about beyond the title.

ARTWORK DESCRIPTION

The title of the work follows the artist’s name and
is written in italics to show which words are part of
the title. Titles can be given to an artwork by their
creator, or they can come to be known by a name
everyone refers to it by – e.g.: the Mona Lisa which
was really called La Gioconda by Leonardo da Vinci.

TITLE

has a specific name then that will be what is listed in
the artist’s name section.

The name of the artist is the first piece of information
about the person or people who made an artwork. If
there are multiple artists working in collaboration all
their names will be listed. If their collaborative group

ARTIST’S NAME

Birch is renowned for his site-specific abstract compositions
which explore space, volume and the intersection of objects
and forms. Birch emigrated from the USA and now lives in
Western Australia.

This artwork invites us to reframe our vision. By focusing on
the voids or gaps between objects, what might we discover?
What lies between the trees and how do they relate to one
another? The coloured sailcloths seek to highlight existing
relationships in the rainforest and the viewer’s relationship
to the environment.

making the negative a positive
2019
Dimensions variable
Sailcloth

Noah Birch

On the didactic panel you will see the following information presented:

The medium refers to the list of materials used to
create the artwork, often looking at a photograph
does not give enough information to tell what a work
of art is made of.

MEDIUM

Measurements are important for conveying a sense
of the scale of the work, especially when describing
sculpture and installation. Size and scale can be hard
to judge from the boardwalk, especially when there
are trees and boulders that can make large things
seem small.

SIZE

The date refers to the year the artwork was produced.
In some instances, the date may include a time range
if the work was created over several years.

DATE

Didactic panels in exhibitions aim to provide audiences with information about the artworks and the artists in the exhibition.

HOW TO USE THE EXHIBITION DIDACTICS
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2019 EXHIBITION ENTRY

2019 EXHIBITION ROUTE
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CORRIE FURNER
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DANNI BRYANT

SHALE
BUCKET
BEND

ANNE LEVITCH

WENDY TEAKEL

KAYO YOKOYAMA

MERRAN ESSAN

ENTRY

LOUIS PRATT

ENTRY

EXHIBITION MAP
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